, examines the role of Whitman's poetry in "the logic of the modern bohemian metaphor" (one based on "the appropriation of a debased identity"), and analyzes how "in and around Pfaff's, for a brief period in New York City just before the Civil War," a group of individuals including Whitman, Henry Clapp Jr., and Ada Clare "adopted bohemian as a term crucial to their identities and, they contended, to the definition of American identity in general," seeing "this word as representing large personal, professional, and political matters that concerned all the citizens of their country and, indeed, all the people of the world"; argues that, "by examining Whitman's career in relation to Clapp, who promoted both him and Clare, and also in relation to Clare's life and work, we can delve into the making of modernity at a time when bohemia announced itself as a pure product of America," and concludes that, through Whitman, "the French bohemian became an American original; the déclassé youth, a universally representative man reveling in the richness of his being; the outlaw, the very spirit of the laws of democracy," ways" and that show "an understanding intrinsic to leadership of the chaotic inner and outer experience of humanity in a dynamical world," with each of the poets "intimately involved in the day's politics and imaginatively engaged with its leaders' greatest issues": "Through the lens of their own personal experience with chaos, they shape the political, social, psychological and spiritual confusion of their day into a heroic consciousness that incorporates chaos into a creative worldview."]
